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Relation between Physical Parameter of a Main Microphone and Sound Quality
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Fig2.1 Directional characteristics of DPA 4006 (DD0251)
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Photo3.5 Main microphone of Experiment B

Photo3.6 Microphone layout of Experiment B
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Photo3.8 Main microphone layout of Experiment C
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Microphone-University Stereo techniques
A-B Stereo DPA microphones
http://www.dpamicrophones.com/en/

Microphone-University/StereoTechniques/

Overview of Stereophonic Recording
Techniques SCHOEPS Mikrofone
http://www.schoeps.de/en/products/

categories/stereo
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