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The Elucidation of the Anti-realism Nature of Shakespeares Drama
with Laurence Olivier’s Movie Hamlet as a Clue

&HE J|/H  Yoshimaru Yoda
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Hamlet 7> 548 Ophelia {224 T 72 F#% . Polonius #°F Claudius & Fit Gertrude 25t A
THPE D, TOBXLEBDONLZARZIME LT, KO—=T7 XA, BEONLL v b
DEOHPBEGTOBRIZH T EELDNERLZLDTHAI L E TAIZH NALy hORHE
TH), BOLORTHDHIHOEEAK L7227 0—T 1 7 RiE, NALy FOFE#REZ &L
RECOBEMHYZEIED, HHEERRRADD TRV LZ2HEIDVE B STV,
Z2TC, KO- T AOBEHZHVAErO0—FT 1 7T AR, BICFOEMEHESLFILT
BV O»EFEREEICEVAIT TV, TOMuAITEFEoTwA L IC, Ko—=7
AW BT 2 KBTI NAL Y MIRZEFR T, A—T Y ORIZERTHNAL Y b
DELDFERPETH D I LR EL L V) RTEFEET LD TH D, T, HRICERIC
ETHEITENS  ‘the nunnery scene’ ([JEFDH]) OTH#fL %> TWABETH S,
Laurence Olivier B - Fi#HOWUH Hamlet' T3, 7 0 —F 41 7 ADHEOBEME HIZHELF
LTI DWCHRB IS, ZAERTAELMBICNLL Y M &S, Fo—=7
ADIREAF S 728 ) ANDETO—EHERIZOWTIULHEE EETW5E, ZONLL Y b
DFICERPEONTVE, ZOZENLLMDL LI, T T 1 Tid, BEWBETA
FFRICLTEH L. ZONRFEICOVWTALN T, “Words, words, words.” & &2 52 &»
CIGEART—=T A ENLL Y PORFHEHELINY THE T, EFE2LLRHICEL S,
7oEF RO =T ANEICHAL L TV AETIZOWTEHIZTLEIICLTWEIDTH 5,
COEMY =R FIZL-T, AAvai%74—U?%ﬁ$:LtF@%®%J%\

CICHENT SN RIZOWTFORMLZET, M2 52 LIIR>TWD,

ERLZZA) T4 ZOBEA R TRIET A 7 RAETO [NALy M IZidewdoT
Hbho TNTIX, ZOIRYPA) T4 ZOMBINE VI &, £ Tk, E2E) &,
% 2121, John Dover Wilson @ Cambridge i Hamlet 7% D 5h\ 2805580 H1L5 DT
Hbho F=T7— T4 NVIYORELIY 2 A7 AETOr 7)) v PRI, ®&HOT
Y7y VRO—OROEET, 1921 F525 1945 F DM 39 B S iz, ZDHD—
el T InhaLby b id 194 FEICHREINZEDTH D, [Ny ] OFFAME
METHIZOTFTRF—T 77— T4 VY DBIELAZZEE, F1 (1 Z2HM0IR) #
5Q2 (B2 WO W) ~OERMOFAEIRTH 72 FR b, £bZdb, Y27 R
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70 [haLy M OEERUZ.QL (8 1-1U-25# ) k) (1603 4F) (2143 17) & Q2 (16045
) (3800 1789) & F1 (1623 4F) (£936001T) D=2Th b, REDFI DT XA ML ¥ =
£ AT OBRBIZFORER > 72~ AOHEEMBE (John Heminge & Henry Condell) %%
W L7 ERED—2TH Y, 18Htiomdrb/AoNs [NaLby M oF X MEk
BT, ROMERD LM E LTERIZEINTEZ, 29 La—RizMEmIcs LT, F—
Hr— gV iE F1ED D QOFICL)BCERE FRLIZOTHS, T, F
1 251601 £ 1602 4E FiE & 7z [hNa Ly M IZOWTOBREDORLEEZTIZ2L bk
WHIRTH LD LT, Q2QZ%, LEIZQ LEBEIILENDL, YA 7 AT DR
ZOLDON L EHENLHROERNEZRMTH S & V) BEDOHERICESVTVD, F—
Fr— g N0 [NALy M IZEOLNE, 29 L QEERL T HEEDRE
FHEoRIZERT, RESAPL2OH, WED) 7)) XL GRELS TH L, €D
T A LHIRARELESEDFEERBIO—2N, HEIFH 1HIHADOOLNLDTH 5,
FL7FH. NALY FBHSOFREEARZNES L) BRIFMTITEA 74 =) Tl
U2 [IhaLy b OFE3EEIHICIE. F—T7— - D4 VY UHPEISRLZQ TH
N, kP OEREHLEENTELF 1 ThHN, TBEOFRTIIERE L »2RALHTI»E
FNTW5D, BARIZIE. A F 7RO —=TAORTE, A—FVORIZELRu—
ST ANBNRTVEIEEZAML TS > TWVA LI LRI ALy FORE ("Ha,
ha, are you honest?” (3.1.103) ; “Where’s your father?” (31.126)) #%iRH 55, €DHiH
WCELFTORBICIZ. NAL Y FHE) LABERICGELS L 2AP—PRALLH0E
W EERHLDT, EALAPHHEICBTHEIN TV ERIIONTH>TWAZ L
BHHTELZWFETH S, ) LEmBENEFEE R L. AL L) B L Ly b
@ﬁﬁ%AﬂmTéfb: Fewr— 4 VY RO —Z T AL DR ENLL Y
POV LM E SR, MEOZFRZRAFICTIY R MEEEMFITMR 2 TRE L
TWa,

Hamlet [ remembers the plot |. Ha, ha! are you honest?

helia. My lord? (3.1.103-104) *
y

Hamlet. ...we are arrant knaves all, believe one of us—go thy ways to a nunnery...[ suddenly ]
Where’s your father?
Ophelia. At home, my lord. (3.1.130-132)

BAIOFTIE, F—=7— 240V id. NALy M ZZTAIEBHE LA

FHOWVHLTWE I %225 MEX (‘remembers the plot”) #IEAL T\Wh, ZHDT L
Lo TR, TEMZ ] LV ) E—RWLEROTICEINA [EEZ] L) BERz#
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LT, LBLHIZEONIA 74 =) TOREZIZOVTOMWIZR DB TS “are you
honest?”” &) BFIZ, BIBEVEREX NP L VLI IILTWBEDTH S, 5206 TIZ,
“Where's your father?”” &9 ZEROIVRTA Y —F o OBAICEBNLLIRO—=7 2 L
FOHFELZARMO LT, HOHICHERICEITONASEEL LTZTRNLL LI IC, FEX
(‘suddenly”) %IHEAL T2, ZHUud, LTORMOMATOLEROEADRERE 2B L
TVBEPYH, STTINALLY MPRAZWRDTERLAFEEEZZ T, IV TFA
FARBRE LD TRREN TV LV AT OREDOARERZS LFERICHAN—LTWVED
Thbo AN T4 ZOHBHEMETRIE, F—T7—- T4 0V D KoLy M) OFE
WCZOZ) LB REZ T2 FDOBERIIDoTWAEDTHbD, ElZ.F—v 77—«
VYD INBsLy M ORBEEZT 4 71 20D Fid, BiZ#l-> T, 1929 120
ALy b &L THEIZH 7 John Guilgud %°# DO EI O #4L DK D HEEE Beerbohm Tree 123 D
BElinbbDTHbE, ° 29 LR ) FOREBETHLEZ I, VT XLWHELDNT
HBEFRD FNIL, 7L 23 TR VR F 2 =R T7DRNEH I D TH-TH, v =
A7 AETOWMFIEBIFFE v, ZHIBNTLBE, ZRTH, [BFEOHE] 2B 5.
RO—Z T ZADETIZOVWTOFEFEZRAL TS LI ICHIZANLAL Y POBEFITH
ETHY), ZNIEDLHIICLCHATEZ 20D EGRHIPMIZATE#F)ITHSH, 22T,
B [JEF0H] £l EiF, ZAFRBIITRL TS Y 24 7 AT OfERIOKY
EHENPDTB ),
KBOBFEITKIBIZREY BT RED, LV EFNEFHFDOTIDIDEEEZES 2 5.
ZODOWREHEDOM TEKT B NL Ly bOJMER{EZ S “To be, or not to be,.” 1HihE %
WhWBE=ZMEIIHE O, KDL B [RFDY] TH b,

OPHELIA Good my lord,
How does your honour for this many a day?

HAMLET I humbly thank you, well, well, well,

OPHELIA My lord, I have remembrances of yours
That I have longed long to re-deliver.
I pray you now receive them.

HAMLET No, not I,
I never gave you aught.

OPHELIA My honoured lord, you know right well you did,
And with them words of so sweet breath composed
As made the things more rich. Their perfume lost,
Take these again, for to the noble mind

Rich gifts wax poor when givers prove unkind.
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There my lord.

HAMLET Ha, ha, are you honest?

OPHELIA My lord?

HAMLET Are you fair?

OPHELIA What means your lordship?

HAMLET That if you be honest and fair, your honesty should admit no discourse to your beauty.

OPHELIA Could beauty, my lord, have better commerce than with honesty?

HAMLET Ay truly, for the power of beauty will sooner transform honesty from what it is to a
bawd, than the force of honesty can translate beauty into his likeness. This was something a
paradox, but now the time gives it proof. I did love you once.

OPHELIA Indeed my lord you made me believe so.

HAMLET You should not have believed me, for virtue cannot so inoculate our old stock but we
shall relish of it. I loved you not.

OPHELIA [ was the more deceived.

HAMLET Get thee to a nunnery—why wouldst thou be a breeder of sinners? I am myself
indifferent honest, but yet I could accuse me of such things, that it were better my mother
had not borne me. I am very proud, revengeful, ambitious, with more offences at my beck
than I have thoughts to put them in, imagination to give them shape, or time to act them in.
What should such fellows as I do crawling between earth and heaven? We are arrant knaves
all, believe none of us. Go thy ways to a nunnery. Where’s your father?

OPHELIA At home my lord.

HAMLET Let the doors be shut upon him, that he may play the fool nowhere but in’s own house.
Farewell.

OPHELIA Oh help him you sweet heavens!

HAMLET If thou dost marry, I’ll give thee this plague for thy dowry: be thou as chaste as ice, as
pure as snow, thou shalt not escape calumny. Get thee to a nunnery, go. Farewell. Or if thou
wilt needs marry, marry a fool, for wise men know well enough what monsters you make of
them. To a nunnery go, and quickly too. Farewell.

OPHELIA O heavenly powers, restore him!

HAMLET I have heard of your paintings too, well enough. God hath given you one face and you
make yourselves another. You jig, you amble, and you lisp, you nickname God’s creatures,
and make your wantonness your ignorance. Go to, I'll no more on’t, it hath made me mad. I
say we will have no mo marriages. Those that are married already, all but one shall live, the
rest shall keep as they are. To a nunnery, go.

Exit
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NOLIBMEAREHMDOB ZIZWVE->T, MEFTLENVIDIE? D
NbNIAALRERT, AALERF LD %, BFMTI LV, BF
ZOXBITEZITWE?

74 =07 RIIBYFET. BT,

AV FEHAOTHLADTEIY, ) THERDATIEIEZITOERELE
RLTEIFLIFV, EHIF7

F74 =07 fikk. HOFE BT I

NALL b LLBEZIRIET 2040, HBELLTIORVDOEEEZRS ),
BEZAAKDLHICHBT, FOLHIHMETH, ZhTHitodE
PHRENSNENVES D BFENMTIF. T D, 25137, &)
LU L 2R bhwvnwokzs, BEGLEELA. B0EE
BIEZABELDPSEWME DL HL V) T LELCERAMLTVSE D5,
BFETIT. ZNd 3 I, 261375

F74 =07 Hdb. Mk HOFEERUIELTFI V]

NAL R BERLLREN 2B ED, MWTE Ao TS E, firbE
ZAONTEENOBEICEZTCLE ). BEXBIE BY., [RlloT
X, MOBIONZLDIZHELEDT., EOLRILE LEVPLEA
SREET L, L8, b HIRILZE EAaEbELNE, ) IhllE
DMESIIF SR, TTIHEELTWEEIX, —HEBRVT, E0ET
BVTR D, T D, JEFilo

O RBEOE] %, YA 7 AETHREDL ) IHMATH LD 2AL72OIZIE, B
BWED LI OHEE RFHZ LI &ofwéﬁ“&?ﬁ’\‘é*tfﬁﬁiﬁf‘%%o o 0
7 AETIE, HBAELETOBESL DIZ, FICZNIIST 2BEOFELZ SEHIZEW T
tt%bﬂé#%f%éo:@%%%béﬁzm\%_TnApvbtﬁ74—UT@_
ADHEDIET AR VD12, H—T vORICENRTEL RO - T APFEBEZILTTW
BEVHOBHEBERIEONLILIIR>TVD, BV LE, NALy FENEET S
74— TiE, KO- 7 ZAPRFEICHL P LB TORMANIINLEN) 2L TH
o WAOEFIZEININLL Y OB YOREE KD HEE (90-102) b, TOFEE
FABDHDIZENT VS, 25lTE, 7—F ORICEDGANIZ. Ro—=7 23R

“Ophelia walk you here..Read on this book, /That show of such an exercise may colour/

Your loneliness.” (314346) ([# 74—V 7. BEF2IEZI 2BV TWEDE, - - - 2D
RS FZATVED - - - Z)LTWVEE—ATVWTLHRICAZ LS R]) &L

ERLTIEVZRV, LA L, BOPORBIZOVTORYID IE, FB2HE 1 HOKDY
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THZ7A4 =V THEPHSPIZL T XEH»S DR (“.as you did command,/ 1 did
repel his letters, and denied/ His access to me.” (2.1.108-110) ([BXHEEO THisoEl) . &
DHDFMLEREL, AEFONDLIEDNHRVEIICLTVET])) OEETHL I L2hh s,
CDENIV A7 RETR, BRI 74— TS 2R —=7 208 %+
WMESETBVTHhSL, NAL Y MIF 74 =Y 7 L TEEZBWAT (“Ha, ha, are
you honest?” (103)) # R21F&€¥2DTH 5,

COBWPTOERIIBI TH 5. JEFRZ-HAHERHET A L 912, “honest” 121d. [1EHE
1 ETEBRLZ] OZO0FERFRADLNTWE EBDbNS, LI L,. TNHEDZODHE
KAS COBHOBEHANWzbEE MEELTWANLAL Y bEeF T4 =) TR —F
YORTERZHVTWAELRD—=T R) AL L) CEREN TV B DIF TRV,
TATE A FIYRMAICIE, RO—=T7 A5 B5OELLOREREZES ) LATTVRE S
EIZDWVWTNAL Y FPHIZBEITESZ 5N TRV, NAL Y MEIETIZOWTEL A
LRVDERL, A7 4 =) TITHT LA T, TEEF “honest” ICZODEKRE A
AAT, RADREADLZBEN R, F72, I TFAM2SHBTL T, NAa Ly M,
‘beauty” ([EL X)) & “honesty” ([HlX]) OO T, %5 “honest’” %o T
WBZEIHLNTH L, BT HIZ, Naly ML, 2OREFAL [HMz] Lvw) ZiE
RFTLIfE-oTnianen) 2L Thb, ‘honest” 2559 —>oD [EER] LwHE
KedbH) 201, BTEAMELZIUIIBINL TWD, MOBBEAW - BISH L TTH 5,
TFF 74 -0 TOHBEE. HNAL Y POBWHITISHT 2 HELORE My lord?” (&9
WO ZETTM BT ?)) 2WRLTWB EH IS, BLIIMEDN TS “honest” DEBRAS
FCIIEBTE TRV, I IEREICIE, 71— 71k, NAL Y A “honest” &
IVEERE. [Hll%] OBRTHES7200, 50 [EELR ] OFERTHE 209 05h
Do TVRWVNEWVI T ETHL, ZOL I, BEIBEAOZTRICRFZLZNZ L TH WL
W [EEZR] LV BROTEEZE#HR L COLHEAIZ. )T %L NaLby b
WD 2 ANDRADFRL LTV ABRLIOLEDRRICHH72OTH S, OF D id,
WRIEEGD [EEEAR] ABTIRZVWEBRS>TWAERSTHb, NALy FORVARITE
ZIUZEENT "honest” IXNT B, =T Y ORIELFROI—=7 AL EORGIZ. +
TA—=)TOEHEL)BEHETH B, NA Ly PORVAIT “.are you honest?” 13, & <
TTHET7A4 =TT HLDOTHLH, ZHICHEE#YTA, FRo—=7 Ri3.
ZOREEZDBRLEDVS, ZUHFEFLBANBMT LR TWE D E LTHL I &R -
TWhe A—TORIZVWAEZNIZESBD [EEAR] HETIEAWI L2 HLTWD
DTHY ., "honest” IZZNEFoTVWENAL Y FHEPNERL TV AW, [EEEZ] v
VEREEHRLZDS, TREEGHOATEECILIIRLLEEZLNLDNLTH 5,
NAL Y PORWRTEL T4 =) TOIEZ ZBEHANI LNV THAT L LU ED LS (12
BN, COMVPITEZENEELR DI O b OEBIN 2 ERZ EMEICITEBT 572012
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. MROZELDL, MLIEZE, RV 2 RFA2BEORA» OHHEL TB2 7%
FuEZe v,

(B 1CBIF 2 RNOTEL VD HTIE, NaLby bEMOZAOMIZIIKRE ZE
VBB, NALY M AT A=) T EESLETIZOWTHIL R WL, £OETOHT,
LRO—ZTALERH—T VORBIEATHEEL2 L TTVS I E2HL RV, U
LT MOZENIE, RROTRTEE#L TV 5, 2L T, BEIMO=ADIKIEE
DESHEFLTVIDTH D, MBEIZLTENLL Y bOBVRITS. COBGAY
725 EORRABBOZELFIRE LT, BEILSESNSLILIIRD, 2H)LALILEER
WCART, NAL Y FOBWAITEZFRADT 7 4 —1) T DI X DESFIZD W TOIHEFIEY
L EROMEY HRIRRDERDE 2% b, NALy M, 7272 [BEZIEHBRD?
VTV BTSN, EADLEE LD, 74— TREROERICEN AT —
T AREICE o TR BER (25) BIEER,? ] W) RALZEHE LTHENTN2
CORRBPEBOEL SEOERE DY LA VE ., BFEHICBEEIZETSAEWV)C
&T%%OAAVVFﬁﬁf:OwTﬂ%&<T% —HicHEb RV, BEVFThEH-
TWRIE+FHDTH D, NAL Y M5, IZDOWTFOEIER ) HI S BT % RES 5
;td‘Eﬁ%UTUXA%Ziﬁ@a?%@kT%#%Lﬂ&W#‘%@;ti‘Vl
£ 7 AT HHHMAT., BIEEZEXAAZHEBNZBNZOLDEEELIILTVRDEIL
%%,

INETHALLY FORBWPITE ZRADIBZICE L TRRTE P, AL &id, &
DBTHALLY FOF 74 =) T 5 b9 —20MwiF. “Where's your father?”
(126) DWVWTHLUTIEE L, ZOMVLT L —RERICAZ 05 M HBIRLTAD L
NALY FOEYOBBEOEE FICEIANTVAEZ EDbhb, [HRZ] X [ELS] K2
A B REZEVIEFREDOHET, A 71 —U 70 [EfE] PREEICL-T, D2
BIEUOFON, ZOROEELZIZVEIICEV) T EENLL Y MIEZADL
GEHIC L > TR TWwb ( “.virtue cannot so inoculate our old stock but we shall relish
of it (116-117))o %5&%&wi5:\0i0i%%5%(NAVVFEQ%W—AT%
%) LREELAEVEDI, [BF] I EIIEmLlaZ el ko TWwADTHH— "Get
thee to a nunnery--- Go thy ways to a nunnery.” (119, 126)o FHEEORIVITIE. OIS
HTLBDTH D, Ty FITHNLLY MIF T4 =) TOXB%E, H LT, D
Z2EOL)—AOBIE LTI EEVIZHZ ) ELTWAIZTER W, Z)LT, NAby
FNIRBOREFEZFARTVEY, 74 =0 T755 [Ri2Wwa] (“At home..”) &\»9i&
HEBNT, FREORICHLUADTRAEI L2 EEL L LRI TNELETHDTH %,
LA L. BOSTICEOEREL LTWAF 74— TIilkoTh, 72, ZORVMD %
H—FrDEAICERTEHVTVE RO —= 7 AR T bIlE o Th, £TEZNIISM
BVLIRZNEHMATVUIRARES R RASEL VB TND, ZOLH I, FHOAK
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ZRAOHTHODTTOENAL Y FEEPE#L TORWERS, o= NICH %
HWINDIRE RIZL TV D LS, FALZBRE R TIIOWT—YE AL TV AEEIE
DTHI LI Z>TVREDTH b,

EZHT, [BF] MTLEHIAT AU TICEINLL Y POSEER, CoBHEE %
BIB2bDTHIH, ITIERLAEZODOBIAEAT (ERIIZETOEREEZMA T)
T 5 b TV 5 — “Get thee to a nunnery.. Go thy ways to a nunnery. (119, 126),
Get thee to a nunnery, go... To a nunnery go, and quickly too. (133, 135), To a nunnery, go.”
(143) o BRI COBEDOER L ZOBEIZOWTHIN TB AT T % 5 2\, “nunnery”
V) BEEOERIZOWTIE, ThE CHIFROBTERS PN TS, BERIZIE, T
Q Adams R F—=7'7—+ 74 VY %2 &®OT, brothel ([FBHFEMFE] &\ BiENZEK
A IJESE] LV BROBTRICEEIN TR EEZA]FR L. 29 LEBTROERDE
EEGHDOERDNZZCHDE LTHEET ZW|FRI VD, bRAIL, BEOREHL
—ANTH5B, 7Y v VHROMH Philip Edwards D FERIZKD L) RdbDTHbH—
“Hamlet is accusing men and women, including himself and Ophelia, of unremitting moral
frailty, which they show most in their sexual relations. Only in a convent will Ophelia be able
to resist the inclinations of her own nature, and by desisting from sex and propagation, she
will the sooner put an end to sinful mankind.” 7 5E& % fEFED & BEEE & B S 72910 [
AT IS DALY FDSF T4 =Y TIZE-TVAHLEWV) T Lid, T FT—XhEH
T2 THE, BH|RDE AT 14— ) TEMFICLIAELR I TFAMIBWTIE,
NALy MIRFENZEREZAD TRV, L2L, ThEB/-RKERay7FAME
DREETIE, Y2 A 7 AETENLL Y MIBHENAZEREZADSE TV L) ICBbh
bo ZOBHZHRMT 51213, ZOWENLER (RERFD) 2 P24 728703
FATLZZERGTEFIC MELE] A THEHS] 22 k8¢5 2 LI L TELE TV LE
‘bawd” ([RH ) ICHBIN TR EEICTFEEXATZTER SRV, Th5DTFE
DA A=V ZHKEDT T2 88 (EFEE]) LHE (bawd’) I2&oT, Yz A
JAETIRBEIL, KO- T ADPEL I —T7 Y ORIZEBN BRI, FiEELHRATH
IDEKT A LR BPUTERLTWAEZAT, Z9) LZRENFMIc k< H s 2
ERLBRTVDEZ LI LT, EAWMEFATS o TV ASELEVHIETWIDTH S,

CLAUDIUS (Aside) Oh, ’tis too true.
How smart a lash that speech doth give my conscience!
The harlot’s cheek, beautied with plastering art,
Is not more ugly to the thing that helps it
Than is my deed to my most painted word.

O heavy burden! (3.1.49-54)
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FEIZEFD@EY 72,

ZFOSEIBNORLEH CHEFTO |

WY 72K o AL T E N WIZ SN TREROEIE

L CfbN BB LD BBV

ALEII. BROLATAIIBIOH) /- CTHSELD DB
Hd. M) LDOETR |

BIERIE, 2 TEIC, [7EHFR] Ol ZoRELRT L) REFE-T, B
m%#ﬁ\#mLtﬁﬁ(#Ww%IﬂL)%%LTW5$%%%#€TW507147
AETHIZTERLTVWAEZ LEIHLATHE, 251, BUERIIBREIIA A -V DE
OZBELUT, NALy FOUMNZEELEE,SETOEAEZECHIELZLIZL T,
FHERFRL LI IZFNONOHODEEXBVHL, BOORDHLTAIZEVZIZET
VBRI EEFBEHICBEVHEETWIDTH D, YA 7 AETHRIDOI L 2Ho TV
ik, [BF0%] oRHET. Naly PEHIC, “pantings” 25 [EH42Z&] 2BELT
WHEWV) ZLIZEREE TV DL TH S,

.. T have heard of your paintings too, well enough. God hath given you one face and you
make yourselves another. You jig, you amble, and you lisp, you nickname God's creatures,

and make your wantonness your ignorance... (137-140)

Z ZC. “your paintings” 3—#FMIZiX [BE 25 0fbHE] L) BIRTEDR TV
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.I say we will have no mo marriages. Those that are married already, all but one shall

live, the rest shall keep as they are... (141-142)
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